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WELCOMING OUR NEW STUDENTS 
 
Adam E. (piano)  
Adenike A. (vocal) 
Adetayo A. (vocal) 
Aeolus W. (piano) 
Aksharah S. (piano) 
Arnica M. (piano) 
Ashwica S. (piano) 
Darika N. (flute) 
Emma K. (piano) 
Eric L. (piano) 
Ethan Y. (piano/vocal) 
Gerhid S. (guitar) 
Kai A. (guitar) 
Karen C. (vocal) 
Karina M. (guitar) 
Kate C. (piano/vocal)  
Kyle W. (piano) 
Lea Mae O. (piano)  
Melody K. (piano) 
Michael B. (piano) 
Nathanial L. (piano) 
Olivia Z. (piano)  
Quentin Seth M. (piano) 
Raiden W. (piano) 
Ryan W. (piano 
Samir A. (viola/violin) 
Syuuzi G.  (vocal) 
Victoria M. (piano/vocal) 
 
 
IMA STUDENTS BIRTHDAYS IN NOVEMBER 
 
Amos D., Ahana. N, Jack. L, Tanisha. M, Subani. M, Paulo. S, Rex. 
H, Theesik. A, Garrett. K, Elizabeth. S,Clara. F, Jaiden D, Jason 
C, Mickayla M, Chrisha J, Jashvir R, Marcia W., Athan S., Bernice 
W., Eric L., Alex R., Ravinah R., Daniella F., Logan W., Caiden C., 
Michelle P., Alexandra L., Kyle D., Abigail V., Angela M., Tania T. 
 

HAPPY BIRTHDAY! 
 
 

 
IMPORTANT DAYS IN NOVEMBER 

 

November 11. Remembrance Day 
November 11. Canadian Music Competition registration.  
November 14. Diwali. 
November 15. PA Day (YR). IMA is open.  
 
 
NEWS 
 
GET 3 FREE LESSONS WITH THE PURCHASE OF A PIANO 
 
If you are ready to purchase a high quality pre-own piano 
through one of the IMA partners, 3 of your lessons at the IMA 
will be free.  Call our Office or e-mail 
Office@InternationalMusicAcademy.ca for more information. 
Pre-own piano is a great investment that comes at an attractive 
price, with a free tuning and delivery. 
 
 
GET A $30 CREDIT ON YOUR NEXT MONTH TUITION 
 
We have been very pleased with the continued success of our 
students. They have improved a great deal and we share their 
excitement with their families, friends, neighbors, and 
schoolmates. We appreciate your interest towards our programs 
and services. We are always very happy to welcome new 
students of all ages, levels, and instruments to the iMA. Please 
tell your friends about your experience with the International 
Music Academy.  
 
Do you know someone who is thinking of taking music lessons or 
who has children who may be interested in getting their hands 
on a musical instrument or singing? Do you know a teenager 
who needs a high school OAC credit? Do you know an adult who 
has wanted for a long time to learn how to play a musical 
instrument but has never had the time or inclination? Please tell 
them about the IMA. 
 
As an appreciation for your referral, we will give you a $30 credit 
for each new student who registers at the International Music 
Academy as a result of your referral.  
 
 
 
 

International 
Music 
Academy  
 

 
1-4981 Highway 7 

Markham ON L3R 1N1 
Phone: 905.489.4620 

3-50 Innovator Avenue 
Stouffville ON L4A 0Y2 

Phone: 905.640.6363 
www.internationalmusicacademy.ca 
info@internationalmusicacademy.ca 

 



PERSONALIZED IMA GIFT CARD 
 
 The IMA offers personalized 
Gift Cards that could be used as 
thoughtful birthday, holiday, 
bar/bat Mitzvah, graduation gift 
or for any other occasions as 
well as to encourage someone 

to start learning a musical instrument or singing. The card can 
be used for any products or services.  
 
The gift card is available for any amount. As cards are 
personalized with the name of the person who will receive it as 
well as with the name of the person who purchase it, requests 
have to be made 1 day in advance. Cards can be ordered in 
person, by phone at 905.489.4620 or by e-mail at 
info@InternationalMusicAcademy.ca. At the time the card is 
ordered, a non-refundable $5 deposit is required. The full value 
of the card is paid upon pick-up (and the deposit is credited 
towards the purchase price). Payments can be made by any 
major credit card, cheque or cash as well as through the 
accounts of the IMA Clients. 
 
 
FOLLOW US ON   
 
Stay in touch and follow the IMA latest news on Facebook. Visit 
https://www.facebook.com/International-Music-Academy-
1944567629154903 and become a friend of the International 
Music Academy. 
 
 
IMA WINTER MUSIC FESTIVAL 
December 21-22, 2019 
 
It has been already two months since the beginning of the 
school year and we have already had many opportunities to 
celebrate our student’s success. Now we look forward to 
preparing well for the Royal Conservatory of Music 
examinations in January and for the prestigious Kiwanis Music 
Festival of the GTA in February. In the meantime, the Holiday 
Season is fast approaching and we will celebrate it with the 
traditional iMA Winter Music Festival that will take place on 
Saturday and Sunday, December 21-22, 2019. 
 
The festival will consist of ten separate one-hour concerts (on 
Saturday – any instrument; on Sunday – only piano and guitar). 
Book your calendars for this exciting event – together with the 
iMA Summer Music Festival, it has always been one of the most 
significant moments for many of our students. The iMA Faculty, 
staff, and I, we are looking forward to encourage, support, and 
rejoice our students’ performances.  
 
The iMA Winter Music Festival will take place at the recital hall 
of the International Music Academy in Stouffville located at 50 
Innovator Avenue in Stouffville ON L4A 0Y2. The hall has an 
excellent grand piano, large screen connected to an HD camera 
that will allow you to see the finest details of each performance. 

The Stouffville location is only 10-15 minute drive from the 
Markham location. A free parking is available in front of the 
school as well. Detailed information about the Festival will be 
sent by the beginning of December. Students who have their 
lessons on Saturday will perform on Sunday and vice versa.  
 
 COMPOSERS’ ANNIVERSARIES IN NOVEMBER 
 

 
14, 1719 

 
MOZART, Leopold (father of Wolfgang) 

14, 1778 HUMMEL, Johann Nepomuk 
14, 1900 COPLAND, Aaron 
18, 1786 WEBER, Carl Maria Friedrich Ernst, Freiherr von 
18, 1860 PADEREWSKI, Ignacy Jan 
22, 1710 BACH, Wilhelm Friedemann 
22, 1913 BRITTEN, Lord Benjamin 

 
Where you born or do you know someone who was born on the 
same day as these famous composers? Drop us e-mail at 
info@InternationalMusicAcademy.ca to let us know. 
 
 
 

 
 
 



 
FEATURED TEACHER OF THE MONTH 
 

Ross Au, M.Mus., B.A. 
Guitar Studies and improvisation, Music Theory 
 

Ross Au holds a master’s degree 
from the University of Toronto in 
the field of music 
performance. He specializes in 
classical guitar and is armed with 
the pedagogical tools necessary to 
prepare students for university 
auditions and Royal Conservatory 
examinations. Ross has won 
several competitions across the 
GTA, composed film music for 
animation studios, received 
multiple scholarships, and was 

appointed concertmaster in the University of Toronto Guitar 
Ensemble for two consecutive years.  He has studied under 
renowned Canadian guitarists, Jeffrey McFadden and David 
Occhipinti. Along with his expertise in classical music, Ross is also 
fluent in many styles of the electric guitar and has performed on 
mandolin and banjo for the opera productions of Don Giovanni 
and Les Larmes du Couteau, respectively.  In each of his students, 
Ross instills core values such as expressiveness, technical 
mastery, musical literacy, self-learning, and above all else – the 
enjoyment of making music. 
 
Mr. Ross was happy to answer a few questions for our Parents 
and Students: 
 
1. What do you like most about teaching? Seeing my students 
develop their own musical intuition and personality on the 
guitar!  Exposure to complete beginners also serves as a 
reminder to remain constantly curious about guitar, music and 
life in general.   When one person teaches, two people learn (at 
least in a one-on-one lesson). 
 
2. How do you inspire students to practice more? Encouraging 
students to compare themselves to nobody aside from the 
person that they were yesterday, is really helpful.  It's all about 
setting goals and achieving small victories which eventually add 
up to become an accomplishment greater than the sum of it's 
parts. 
 
3. What roles does performance play in student’s development? 
Performance is critical.  Knowing you have to get out of your 
comfort zone puts a healthy amount of pressure and motivation 
to help a student achieve the goal of playing something really 
well.  Even just playing for a few friends/family members can be 
a great experience. 
 
4. Who are your favourite composers? That's a tough question to 
answer!  My taste in music is quite varied, but to name a few 
artists/bands/composers: Plini, Bill Evans, Giulio Regondi, 
American Football, Jakub Zytecki, Claude Debussy, Guthrie 

Govan, Avishai Cohen, Stephen Taranto, Ted Greene, J.S. Bach, 
Explosions in the Sky, Nobou Uematsu, Allan Holdsworth, Eric 
Johnson, Steve Reich. 
 
5. What was the last piece of music (sheet music or a recording) 
you purchased for yourself? “Pure”, an album by Tomo Fujita 
(Funk maestro/Berklee College guitar professor/all around nice 
guy). 
 
 

FEATURED STUDENT OF THE MONTH  
 
Brian Zhen 
 

What instrument do you play? –  
I play viola as it is an interesting 
musical instrument. 
 
How long have you taken 
lessons? – It has been about 2 
years since I have taken the 
lessons for viola. 
 
Who are your favourite musical 
artists? – I  like almost all of the 
artists but I do not have a 

favourite yet. 
 
What are your other hobbies, besides music? – I like to go 
bicycling every week mostly on holidays. Also, I enjoy 
swimming.   
 
Favourite food? – I eat everything. I don’t have any favourite 
food. 
 
What is the coolest thing you’ve learnt in your lessons in the 
past three months? – I like the classical music which I learnt in 
my classes. I like the melody of classical music and I can play that 
all day. 
 
Do you have any performance coming up? – No, I don’t but may 
be in future. 
 
E-mail to info@InternationalMusicAcademy.ca a photo of yourself 
(or your child) together with the answers of the questions above. 
The deadline for submissions is the 15th of every month. We will 
feature you in one of the next issues of the newsletter. 
 



FEATURED ARTICLE 

 
New	study	argues 	 for 	more	
improvisation	 in 	c lassical 	music 	
 
By Anya Wassenberg on July 2, 2019 
LUDWIG VAN TORONTO 
 

 
	

 
Is it time to bring improvisation back into the world of Western 
classical music? A recent study by ImperialCollege London and 
the Guildhall School of Music & Drama in the UK provides 
encouraging results for its proponents. 
 
Titled The improvisational state of mind: a multidisciplinary study 
of an improvisatory approach to classical music repertoire 
performance, the study was published in the journal Frontiers in 
Psychology. In essence, the results found that audience members 
are more engaged with musicians as they improvise — their 
neurological responses similar to those of the musicians as they 
played. 
 
The study used live performances of Schubert’s The Shepherd on 
the Rock, D. 965, played by a professional trio of flute, voice, and 
piano. The audience of 22 had a range of musical experience and 
training. One performance was strictly by the book, while the 
other included improvised sections. The audience members were 
told that the two performances would be different — but not as 
to how. 
 
Researchers measured the changes in brainwaves with an EEG 
(electroencephalogram). Specifically, the EEG, using 19 different 
scalp locations, measured an increase in the Lempel-Ziv 
complexity of brain signals, which is linked to attentiveness and 
awareness, during the improvisational performance, in both 
performers and audience members. They found more power in 
the lower frequencies during the by-the-score performance, 
contrasting with active high frequencies during the improvised 
concert. 
 
The post-concert survey results were as interesting as the EEGs. 
The musicians noted that there were “distinct mental states” 
that differed between the two performances. Audience members 
thought that the improvisational performance was more 
emotionally and musically engaging. Those responses were 

consistent, regardless of how much musical training the 
individual had, or even whether they could see the performers or 
not. Professor Henrik Jeldtoft Jensen, Head of the Centre for 
Complexity Science at Imperial College, said in a media release, 
“This is a very clear result that improvised music simply leads to a 
higher level of awareness.” 
 
Improvisation has begun to creep back into the picture in 
classical music recent years at music teachers’ conferences, in 
some music schools, and the tradition of French organists to 
improvise during the Catholic mass is longstanding. Under 
Artistic Director Robert Levin, the Leipzig International Johann 
Sebastian Bach Competition encourages competitors to include 
“extemporized repeats”.  But, the standard is still 
overwhelmingly to play the music as the composer intended — 
or strictly according to the score. 
 
But, until about 1840, improvisation was the norm. From 
historical accounts, we know of the “tumultuous applause” that 
followed Mozart’s half-hour-long improvisation in Prague in 
1787. Composers like Bach, Mozart, and Beethoven — to the 
Romantic Era — improvised, and expected that musicians would 
improvise from their works. Austrian composer Johann Nepomuk 
Hummel (1778–1837) wrote, “free improvisation in general and 
every respectable form to all those for whom [music] is not 
merely a matter of entertainment and practical ability, but rather 
principally one of inspiration and meaning in their art.” In 1828, 
he doubled down on his advice.  “Even if a person plays with 
inspiration but also from a written score, he or she will be much 
less nourished, broadened, and educated than through the 
frequent immersion in free fantasy practiced in the full 
awareness of certain guidelines and directions, even if this 
improvisation is only moderately successful.” 
 
Somewhere along the way, in the late 19th century, the rising 
cult of the composer as a figure of authority and status, along 
with increasing harmonic and melodic complexities, led to the 
notion that music should be played strictly as written. 
 
But, it seems like the practice may have shortchanged both 
musicians and audiences. The researchers posited that there is 
an “improvisatory state of mind” which can be felt by 
performers, and communicated directly to a live audience. Their 
theory is that that state of mind we enter into when we 
improvise is something called a “primary state”. 
 
Simply put, in psychology, there is thought to be two different 
modes of consciousness. The secondary state, or secondary 
consciousness, is the normal waking mode of consciousness in 
adults. The primary state is associated with high levels of entropy 
— less attached to logic, what we think of as objective reality, or 
a direct response to the outside world. If the secondary state 
connects us directly with the external world as we wake, the 
primary state is what most of us would think of as the 
unconscious, a trippy zone where concrete reality figures less 
prominently than emotional realities. 
 
The results of the study are fascinating, but what to do with the 
information? If improvisation was to become a common practice 



once again, it would significantly affect how classical music is 
taught and learned, but the study’s ambitions go beyond, to the 
future of classical music itself. The researchers point out that 
improvisation may be a way to better connect with audiences — 
especially the younger demographic that will build a solid future 
for the genre. 
 
To comment on this story or anything else you have read in the 
Newsletter, head over to the IMA Facebook page or message us on 
Twitter. 

 
 

 

 

International Music Academy 

GIFT CERTIFICATE 
for new students only 

1 offer per family 

ONE FREE LESSON 
Call the IMA Office at 

905.489.4620 (Markham) or 
905.640.6363 (Stouffville) 

to schedule your first lesson. 
Once scheduled, the lesson cannot be rescheduled. Cannot be 
combined with any other offer. No refunds, no exchanges. 

 

 Music is sooooooooo beuatiful! 

 
Register for lessons by 

November 15, 2019 and receive 

$50 off 
New students only. 1 offer per family 

Cannot be combined with any other offer. 
 

REFER A NEW STUDENT and 
GET ONE FREE LESSON! 

 
When you refer a new student to the IMA, who 
registers for lesson, you will get one free lesson for 
every new student. So, if you refer the IMA to 2 new 
students, we will give you 2 free lessons; for 3 new 
students – 3 free lessons etc. Fill in the coupon 
below and leave it with the IMA Office 
administrator.  
 
Your name: ______________________________ 
 
Name of the new student: __________________ 
 

You can print or photocopy this coupon as many times as you need. 
Cannot be combined with any other offer. 


